



─“Game after Supper”と“Night Poem”を読む─
Atwood and Something ‘Gothic’
─A Reading of “Game after Supper” and “Night Poem”─















怪奇な題材を扱い恐怖を与える文学様式として、18 世紀中頃から 19 世
紀初頭にかけて、主にイギリスで流行し、後に新大陸アメリカにおいて
も一つの系譜を形作った文学ジャンルである。『女性と文学』（Literary

























































Ⅰ “Game after Supper”を読む
詩“Game after Supper”（「夕食後の遊び」）は 1970 年に出版された詩
集Procedures for Underground（『地下世界を巡る手順』）に収められて
いる。詩集としての完成度はもとより、カナダ人の精神世界を映し出し
た作品として名高いThe Journals of Susanna Moodie（1970，邦訳『スザ
ナ・ムーディの日記』）と同年の 1970 年に出版されていることになる。













This is before electricity,
it is when there were porches.
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On the sagging porch an old man
is rocking. The porch is wooden,
the house is wooden and grey;
in the living room which smells of
smoke and mildew, soon
the woman will light the kerosene lamp.
There is a barn but I am not in the barn;
there is an orchard too, gone bad,
its apples like soft cork
but I am not there either.
I am hiding in the long grass
with my two dead cousins,
the membrane grown already
across their throats.
We hear crickets and our own hearts
close to our ears;
though we giggle, we are afraid.
From the shadows around
the corner of the house
a tall man is coming to find us:
He will be an uncle,
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if we are lucky. (Producers 7)














‘wooden’ からは樹木のにおい、薪がいぶる ‘smoke’ のにおい、空気の淀













そして ‘rocking’ ‘living’ の［iŋ］、‘wooden’ ‘woman’ の［w］、‘smells’ ‘smoke’




























印象的であるとともに、4連では ‘gone bad’ ‘apples like soft cork’ などか
ら、やはり腐敗や死が暗示されているのがわかる。しかし 5連では ‘two
dead cousins’ と、明確に ‘dead’ という形容が出現し、さらに、語り手が








‘giggle’ と矛盾するからである。実はウェブ上でもこの ‘dead’ の解釈に
ついての疑問がポスティングされ、ハンドルネーム（以下 HN）rchase
氏は、“The hiding trio, combined with the giggling, means that no one is
really dead. The kids are playing ghost in the graveyard, or some





































兄と妹が交わした会話の原文は、「“You’re dead.”he says./“No I’m not.”
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What if ‘dead’ is a metaphor for ‘adult’ ? ‘The membrane grown . . .
across their throats’ could refer to the way adults and maturing
children learn not to laugh, learn to watch their words, etc. ─ her
cousins aren’t LITERALLY dead, that makes no sense. Instead they
are growing up, away from her. (Welcome to Reddit)


































何とも不気味な余韻を残す終わり方である。‘a tall man’ とはいったい
何者か、また、「もし運が悪ければ」誰がやって来ると危惧しているのだ
ろう。原文では ‘if we’re lucky’ の前にコンマが置かれていることで、さ
らに不安を駆り立てる。ウェブ上ではこの「背の高い男」についてHN
bobored 氏が、“He (this scary figure) could be a killer, a rapist, death,
aging ─ all the things that come to harm you.”(Welcome to Reddit) と書







































































































The landscape, dense with snow & desperate with accompanying
dead, is familiar Atwood country . . . . . . gothic & ambiguous, but the
tone here, & in many other poems in Two-Headed Poems, betrays a








There is nothing to be afraid of,
it is only the wind
changing to the east, it is only
your father the thunder
your mother the rain
In this country of water
with its beige moon damp as a mushroom,
its drowned stumps and long birds
that swim, where the moss grows
on all sides of the trees




your true parents disappear
when the curtain covers your door.
We are the others,
the ones from under the lake
who stand silently beside your bed
with our heads of darkness.
We have come to cover you
with red wool,
with our tears and distant whispers.
You rock in the rain’s arms,
the chilly ark of your sleep,
while we wait, your night
father and mother,
with our cold hands and dead flashlight,
knowing we are only
the wavering shadows thrown
by one candle, in this echo























I can tell you pretty much when I wrote it because when my
daughter, when our daughter, was probably about one. So that’s
going to take us back to 35 years ago and we’re up in the woods


























段階では判然としない。また連の最後の ‘your shadow is not your shad-







‘mushroom’ ‘moss’ や ‘beige’ ‘birds’ における頭韻、‘damp’ や、それに続























うに綴られる。‘A girl should be/ a veil, a white shadow, bloodless/ as a
moon on water; not/ dangerous; she should// keep silent and avoid/ red


















colour by birth-// right, the color of tense joy/ & spilled pain that joins





（This is the procession/ of old leathery mothers, //. . . //mothers like
worn gloves/ wrinkled to the shapes of their lives, //passing the work
















なたは聞くでしょう」。3連からのつながりから考えると、最終行の ‘. . .





























The world still menaces: sometimes as it approaches her daughter,
slyly, like a wolf in the tale, it terrifies her even more than before,
because she has more to lose. Yet the fact of her daughter appears to
















































わる要素を含んでいるようだ。2007 年に刊行された The Door には、
“The poet has come back . . . .”、“The poets hang on”、“Poetry reading”、








1) すでに 1977 年にはカナダ詩人Eli Mandel が“Atwood Gothic”において、
「『浮かび上がる』（Surfacing, 1972）は幽霊物語（ghost story）なのです」
と語るアトウッド自身の発言に着目し、同時期に出版された詩集 The
Journals of Susanna Moodie やカナダ文学論 Survival、さらには詩集




2)“You’re dead.”という発話は Cat’s Eye におけるヒロインの女性画家の
脳裏につきまとうトラウマのような言葉の一つでもあった。
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Women ─ The Great Writers（1963）の翻訳］。
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